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PROFESSIONAL ACTIVITY
Jeffrey T. Chambers and Andrea Okamura Professor of History of Art and Architecture, 2019 - present

Professor of History of Art and Architecture, Harvard University, 2011 – present

Johnson-Kulukundis Family Director of the Arts, Radcliffe Institute, 2013 – 2018 

Harris K. Weston Associate of Professor of the Humanities, Harvard University, 2008 – 2011 

Assistant Professor of History of Art and Architecture, Harvard University, 2003-2008
VISITING PROFESSORSHIPS
Caldwell Lecturer, Trinity College, University of Melbourne, (postponed until May-June 2022)
Visiting Professor, Universidad de Los Andes, Bogota, Colombia, June-July 2019

Visiting Professor, University of Tokyo, Japan, January 2016

Visiting Professor, University of Campinas, Brazil, Summer 2015

Ishibashi Visiting Professor, Heidelberg University, Germany, Summer 2009

EDUCATION

Princeton University, Japanese Art & Archaeology, M.A. 1998, Ph.D. 2003

Visiting Scholar, Japanese Art History, University of Tokyo, 1998-2000

Center for Critical Studies, Paris, 1993-1994

Harvard University, Literature Concentration, B.A. Magna cum laude, 1993

SELECTED AWARDS/FELLOWSHIPS/GRANTS

Next Generation Indie Book Award for Sesson Shūkei: A Zen Monk-Painter in Medieval Japan, 2022
Harvard College Professor, 2018-

Charles Rufus Morey Book Award for distinguished book in the history of art, College Art 

Association (for Painting of the Realm), 2014
John Whitney Hall Book Prize for outstanding English language book on Japan or Korea,   

Association of Asian Studies (for Painting of the Realm), 2014
AIGA Award for exhibition catalogue (for Colorful Realm), 2013

Walter Channing Cabot Fellow, Faculty Achievement Award, Harvard, 2013-14
Arthur Kingsley Porter Prize, College Art Association, 2013
Japan Foundation Research Grant, January thru July, 2013
Kajima Art Foundation Research Grant, Summer 2012
J. Paul Getty Research Institute Postdoctoral Fellowship, 2004-2005

Andrew W. Mellon Predoctoral Fellowship, Center for Advanced Study in the Visual Arts, The National Gallery, Washington, D.C., 2001-2003
BOOKS AND EDITED VOLUMES
Conservation Thinking in Japan. Co-edited with Peter Miller (New York: Bard Graduate Center, 

forthcoming 2023)
Sesson Shūkei: A Zen Monk-Painter in Medieval Japan. Co-authored with Frank Feltens (Washington, 

D.C.: The Freer Gallery of Art, 2021)
Painting Edo: Japanese Art from the Feinberg Collection. Co-authored with Rachel Saunders

(Cambridge, MA: Harvard Art Museums, 2020)

The Artist in Edo (Washington, D.C.: Center for Advanced Study in the Visual Arts, 2018)

Irresolution: The Paintings of Yoshiaki Shimizu (Cambridge: Reischauer Institute of Japanese 

Studies, Harvard, 2017)

Japanese Zen Buddhism and the Impossible Painting (Los Angeles: Getty Research Institute, 2016)
Sōtatsu: Making Waves. Co-authored with James Ulak (Washington D.C.: The Freer and Sackler Galleries of Art, 2015) 
The Thinking Hand: Tools and Traditions of the Japanese Carpenter. Co-authored with Mark Mulligan (Edwin O. Reischauer Institute of Japanese Studies, Harvard University, 2014) 
Kenzo Tange: Architecture for the World, co-edited with Seng Kuan (Cambridge: Graduate School of Design, Harvard University, 2012)
Colorful Realm: Japanese Bird-and-Flower Paintings by Itō Jakuchū (1716-1800) (Washington D.C.: National Gallery of Art and University of Chicago Press, 2012)
Guest editor, special issue of Orientations Magazine on Itō Jakuchū, Vol. 43.3 (April 2012)

Painting of the Realm: The Kano House of Painters in Seventeenth-Century Japan (Seattle: University of Washington Press, 2012)
Beyond Tenshin: Okakura Kakuzō’s Multiple Legacies, co-edited with Noriko Murai, Review of 
Japanese Culture and Society 24 (Dec 2012)
Awakenings: Zen Figure Painting in Medieval Japan, co-author and co-editor with Gregory Levine, exhibition catalogue for the Centennial Anniversary of the Japan Society of New York, 2007
Marks of Englightenment, Traces of Devotion: Japanese Calligraphy and Painting from the Sylvan Barnet and William Burto Collection (with Anne Rose Kitagawa) (Cambridge, MA: 
Arthur M. Sackler Museum, 2004)
ARTICLES, ESSAYS, REVIEWS, ENTRIES
“The Shōsōin Treasury: Three Perspectives,” Monumenta Nipponica (forthcoming 2023)

“The Shōsōin Imperial Treasury and Japan’s Cultures of Conservation,” in Conservation Thinking in 

Japan, co-edited with Peter Miller (New York: Bard Graduate Center, forthcoming 2023)
“An Overview of Scrolls 13 and 14 of The Kasuga Scrolls,” in Kasuga gongen genki e kan nana kan hachi – kōgaku chōsa hōkokusho, ed. Shirono Seiji (Tokyo: National Institute for the Research of Cultural Properties, forthcoming 2023)

“Blind Spots in the History of Art,” with Christopher S. Wood, Claudia Brittenham, Sam Rose, and Zoe S. Strother, Perspective, journal of the Institut National d’Histoire de l’Art (INHA) (June 2023): 1-31
“Zenga: A New History,” for Online Catalogue, None Whatsoever: Zenga Paintings from the Gitter-Yelen Collection (The Museum of Fine Arts, Houston, 2023), 1-32
“The New Digital Archive: Recording Color Realm of Living Beings,” Mono no kioku (The Memory of Things) 2 (Spring 2023): 8-20

“Japanese Painting: Mounting, Mediation, Transmission, Renewal,” in The Expanded Field of Conservation, eds. Caroline Fowler and Alexander Nagel (Williamstown, MA: The Clark Art Institute, 2022), 54-69
“Discovering Geiai,” in Orientations (March/April 2022): 78-86
“Mind Over Matter: Zen Monk-Painters in Medieval Japan,” with Frank Feltens, in Arts of Asia (Spring 2022): 78-92
“Puppy Love: The Legacy of Yi Am’s Paintings in Edo-Period Japan,” for Journal of Korean Art History 313 (March 2022): 35-57
“An Overview of Scrolls 11 and 12 of The Kasuga Scrolls,” in Kasuga gongen genki e kan nana kan hachi – kōgaku chōsa hōkokusho, ed. Shirono Seiji (Tokyo: National Institute for the Research of Cultural Properties, 2022), 9-18.
“Alfonso Ariza: Nihonga for the World,” in Koten, exhibition catalogue (Bogotá: Centro del Japón, Universidad de Los Andes, 2021
“The Shōsōin Treasury and the Chinese Afterlife” (Shōsōin to Chūgoku no shigo sekai; in Japanese), co-authored with Chenchen Lu, for The Collection and the Archive: A Reflection on and the Practice of East Asian Art History (Higashi Ajia bijutsu kenkyū no kaiko to jissen—korekushon to aakaibu), eds. Itakura Masaaki and Tsukamoto Maromtisu (Tokyo: Bensei Shuppan, 2021), 1-25
“Sesson Shūkei: Zen, Secret Teachings, Reconnaissance, and Modelessness,” in Sesson Shūkei: A Zen 

Monk-Painter in Medieval Japan. Co-authored with Frank Feltens (Washington, D.C.: The Freer 

Gallery of Art, 2021), 25-72
“Preface” (with Frank Feltens), in Sesson Shūkei: A Zen Monk-Painter in Medieval Japan. Co-authored 

with Frank Feltens (Washington, D.C.: The Freer Gallery of Art, 2021), 17-19
“Sesson’s Life Years,” in Sesson Shūkei: A Zen Monk-Painter in Medieval Japan. Co-authored with 
Frank Feltens (Washington, D.C.: The Freer Gallery of Art, 2021), 295
“Sesson’s Followers,” in Sesson Shūkei: A Zen Monk-Painter in Medieval Japan. Co-authored with 

Frank Feltens (Washington, D.C.: The Freer Gallery of Art, 2021), 293-294
29 Entries for Sesson Shūkei: A Zen Monk-Painter in Medieval Japan. Co-authored with Frank Feltens 

(Washington, D.C.: The Freer Gallery of Art, 2021)
“Minamoto no Yorimasa Conquering a Nue Beast, by Katsushika Hokusai” (in Japanese), Kokka 1507 (May 2021): 48-50
“An Overview of Scrolls 9 and 10 of The Kasuga Scrolls,” in Kasuga gongen genki e kan nana kan hachi – kōgaku chōsa hōkokusho, ed. Shirono Seiji (Tokyo: National Institute for the Research of Cultural Properties, 2021), 17-28
Review of Molly Vallor, Not Seeing Snow: Musō Soseki and Medieval Japanese Zen (Brill), Journal of Japanese Studies (January 2021): 128-132
47 Entries for Catalogue of the Feinberg Collection of Japanese Art, ed. Rachel Saunders (Cambridge, MA: Harvard Art Museums, 2021)
“The Inalienable Artwork,” Orientations Vol. 51 No. 6 (Nov/Dec 2020): 100-101
“The Turning Point: Kishi Chikudō and the Eight Views of Omi Screens,” in Kimono Couture: The Beauty of Chiso, exh. cat., ed. Vivian Li (Worcester, Worcester Art Museum, 2020), 31-39
“From Kisō to Kijin: Reconsidering Eccentricity in Edo-Period Painting,” Orientations Vol. 51 No. 1 (March 2020): 44-51
“An Interview with Robert and Betsy Feinberg,” Orientations Magazine (March 2020): 23-43
“Edo Painting: Ten Chapters,” in Painting Edo: Japanese Art from the Feinberg Collection, eds. Rachel Saunders and Yukio Lippit (Cambridge, MA: The Harvard Art Museums, 2020), 11-90
“An Overview of Scrolls 7 and 8 of The Kasuga Scrolls,” in Kasuga gongen genki e kan nana kan hachi – kōgaku chōsa hōkokusho, ed. Shirono Seiji (Tokyo: National Institute for the Research of Cultural Properties, 2019)
“Fenorosa to Daitokuji gohyakurakan zu” フェノロサと大徳寺五百羅漢図in Tettei tōron— 

Daitokuji denrai gohyaku rakan zu no sakuhinshi—chiiki shaka kara guroobaru sekai e—,” ed. Ide Seinosuke (Fukuoka: Kyūshū Daigaku Daigakuin Jinbun Kagaku Kenkyūin, 2019): 281-301
“Mokuan Rei’en hitsu ‘shisui zu’ shōkō” 黙庵霊淵筆「四睡図」小考, in Bijutsu fōramu 21 Vol. 38 (2019): 1-5
“Ancient Japanese Tombs and Temples: A Reconsideration Through the Shōsōin Repository” (in 
Korean), Sogang Journal of Early Korean History Vol. 31 (2019): 151-175
“Introduction,” in The Artist in Edo, ed. Yukio Lippit (Washington, D.C.: Center for Advanced Study in the Visual Arts, 2018), 1-8
“The Painter-in-Attendance,” in The Artist in Edo, ed. Yukio Lippit (Washington, D.C.: Center for Advanced Study in the Visual Arts, 2018), 23-46
“The Painter’s Palette,” in Hayakawa Yasuhiro and Shirono Seiji, Color and Material (Tokyo: National Institute for the Research of Cultural Properties, 2018), 346-351

“Yoshiaki Shimizu: An Art History,” in Irresolution: The Paintings of Yoshiaki Shimizu, ed.
Yukio Lippit (Cambridge: Reischauer Institute of Japanese Studies, Harvard, 2017), 9-37

“Byaku-e Kannon zu” 白衣観音図, Kokka 122(12) (July 2017): 39-40

“Japan during the Provoke era,” in Diane Dufour et al, eds, PROVOKE: Between Protest and Performance – Photography in Japan 1960/1975 (Göttingen: Steidl, 2016), 19-22
“Jakuchū no sekai, sekai no Jakuchū” 若冲の世界、世界の若冲, in Seitan sanbyakunen kinen 
Jakuchū 生誕三百年記念　若冲 (Tokyo: Tōkyō-to Bijutsukan, 2016), 244-245
“teamLab: Past, Present, Future,” online essay for exhibition teamLab: Living Digital Space/Future 

Parks (http://exhibition.team-lab.net/siliconvalley/), Feb 6 to Dec 18, 2016

“Tawaraya Sōtatsu: Five Perspectives,” in Sōtatsu, eds. Yukio Lippit and James T. Ulak (Washington, D.C.: Arthur M. Sackler Gallery, 2015), 23-41

“Making Waves: Tawaraya Sotatsu at the Freer and Sackler Galleries,” Orientations 46.7 (Oct 2015), 68-77
“The Kano School: The First One Hundred Years,” in Ink and Gold: Art of the Kano, eds. Felice Fischer and Kyoko Kinoshita (Philadelphia: Philadelphia Museum of Art, 2015), 1-12  
“The Higashiyama Great Buddha,” in Elegant Gathering in a Scholar’s Garden: Studies in East Asian Art in Honor of Jeong-hee Lee-Kalisch, eds. Annegret Bergmann et al (Weimar: VDG, 2015), 81-87
“Review of Since Meiji: Perspectives on the Japanese Visual Arts, 1868-2000, ed. by J. Thomas Rimer,” The Journal of Japanese Studies Vol. 41, No. 1 (Winter 2015): 208-214

“The 500 Luohans Revisited” in Proceedings from the 2013 College Art Association Distinguished Scholar Panel in Honor of Wen C. Fong, ed. Dora Ching (Princeton: The P.Y. and Kinmay W. Tang Center for East Asian Art, 2015), 13-28.
“The Daitokuji 500 Luohans: A World Perspective,” in Daitokuji denrai gohyakurakan zu, ed. Nara National Museum (Kyoto: Shibunkaku Shuppan, 2014), 296-299
“The Cutting Edge: Carpentry Tools and Japanese Architecture,” in The Thinking Hand: Tools and Traditions of the Japanese Carpenter, by Mark Mulligan and Yukio Lippit (Cambridge, MA: Edwin O. Reischauer Institute of Japanese Studies, Harvard University, 2014), 58-63
“Banryū zu no ‘katachi’ to kōi” 蟠龍図の「かたち」と行為, in ‘Katachi’ saiko—hirakareta katari no tame ni, ed. Sarai Mai (Tokyo: Tōkyō Kokuritsu Bunkazai Kenkyūjo, 2014)
“Byōbu: A Brief Introduction to the Japanese Folding Screen,” in Unfolding Worlds: Japanese Screens from the Gitter-Yelen Collection, exh. cat. (Jerusalem: The Israel Museum, 2014), 11-17
“The Heirloom Painting in Early Modern Japan,” in The Family Model in Chinese Art and Culture, eds. Dora C.Y. Ching and Jerome Silbergeld (Princeton: P.Y. and Kinmay W. Tang Center for East Asian Art, 2013), 475-512
“Yosa buson hitsu Chikusai hōin zu byōbu” 与謝蕪村筆　竹斎訪隠図屏風, Kokka 118(10) (March 2013): 38-39

“Fantasies and Foreign Contact in the Art History of Japan: Timon Screech in Conversation with Yukio Lippit,” The Art Bulletin Vol. 95(2) (June 2013): 212-218

“Okakura Kakuzō: A Reintroduction” (with Noriko Murai), in Beyond Tenshin: Okakura Kakuzō’s 
Multiple Legacies, eds. Noriko Murai and Yukio Lippit, Review of Japanese Culture and Society 24 (Dec 2012): 1-14
“Colorful Realm of Living Beings: Juxtaposition, Naturalism, and Ritual,” in Colorful Realm: Japanese Bird-and-Flower Paintings by Itō Jakuchū (1716-1800), (Washington D.C.: National Gallery of Art and University of Chicago Press, 2012), 133-169
10 mini-essays: “Jakuchū’s Kyoto” (137-138), “Shōkokuji” (143-144), “Natural History and Colorful Realm” (149-150), “Ritual Contexts” (155-156), “Jakuchū’s Seals” (161-162), “The Rediscovery of Jakuchū” (167-168), “The Imperial Household Collection” (175-176), “The Original Icon” (179-180), “Jakuchū’s Innovations” (183-184), “The Verso of Representation” (187-188) in Colorful Realm: Japanese Bird-and-Flower Paintings by Itō Jakuchū (1716-1800), (Washington D.C.: National Gallery of Art and University of Chicago Press, 2012)
“’Colorful Realm’: An Exhibition Celebrating the Centennial Anniversary of the Cherry Blossom Festival” (with Ota Aya), Orientations Vol. 43, No. 3 (April 2012)
“Seer of Sounds: The Muqi Triptych and the Origins of the Composite Scroll Set in Japanese Painting.” For Friends at a Brushwood Gate: Essays on East Asian Art in Honor of Yoshiaki Shimizu (Princeton: Tang Center for East Asian Art, 2012), 243-266
“Of Modes and Manners in Medieval Japanese Ink Painting: Sesshū’s Splashed Ink Landscape of 1495,” The Art Bulletin 94.1 (March 2012): 50-77 
“The Zen Subject Position,” in Hōjō no Nihon bijutsu—Kobayashi Tadashi sensei koki kinen ronshū 豊穣の日本美術——小林忠先生古稀記念論集(Tokyo: Geika Shoin, 2012), 17-25
“Ink Painting,” in Teaching Asian Art: Content, Context, and Pedagogy, ed. Sheng Kuan Chung (Washington, D.C.: National Art Education Association, 2012), 33-39
“Ambulations,” in Helen Mirra, Gehend (Field Recordings 1-3) (Berlin, DISTANZ Verlag, 2011), 20-29
“The Monk-Painter in Medieval Japan,” in Splendid Impressions: Japanese Secular Painting 1400-1900 in The Museum of East Asian Art, Cologne ed. Doris Croissant (Leiden: Hotei Publishing, 2011), 32-39
“Zen Buddhist and Literati Figure Painting,” in Splendid Impressions: Japanese Secular Painting 1400-1900 in The Museum of East Asian Art, Cologne ed. Doris Croissant (Leiden: Hotei Publishing, 2011), 119-121
14 Entries in Splendid Impressions: Japanese Secular Painting 1400-1900 in The Museum of East Asian Art, Cologne ed. Doris Croissant (Leiden: Hotei Publishing, 2011), 122-143
“Ink Painting and the Fashioned Self,” in Kaettekita Edo kaiga: Nyuoriinzu Gittaa korekushon 
帰ってきたら江戸絵画　ニューオーリンズ　ギッター・コレクション, ed. Kobayashi Tadashi (Tokyo: NHK Publications, 2010), 168-170
“Ningbo Buddhist Painting: A Reassessment,” Orientations (June 2009): 54-62
“Apparition Painting.” In Res 55/56 (spring/autumn 2009): 61-86
1 Entry in Beyond Golden Clouds: Japanese Screens from The Art Institute of Chicago and Saint Louis Art Museum, ed. Janice Katz (Chicago: The Art Institute of Chicago, 2009), 88-91
“Urakami Gyokudō: An Intoxicology of Japanese Literati Painting.” Studies in the History of Art 74 (2008): 167-187, special issue celebrating the 25th anniversary of the Center for Advanced Study in the Visual Arts (CASVA)
“Review of Challenging Past and Present: The Metamorphosis of Nineteenth-Century Japanese Art, edited by Ellen P. Conant,” International Journal of Asian Studies Vol. 5 Issue 1 (January 2008): 152-156
"Figure and Facture in the Genji Scrolls: Text, Calligraphy, Paper, and Painting." For Haruo Shirane, ed., Envisioning The Tale of Genji: Media, Gender, and Cultural Production (Columbia University Press, 2008): 49-80
“Japan’s Southern Barbarian Screens,” in Encompassing the Globe: Portugal and the World in 
the 16th and 17th Centuries, Volume 3: Essays, ed. Jay A. Levenson (Washington, D.C.: The Arthur M. Sackler Gallery, 2008), 244-253
2 Entries in Encompassing the Globe: Portugal and the World in the 16th and 17th Centuries, Volume 2: Reference Catalogue, ed. Jay A. Levenson (Washington, D.C.: The Arthur M. 
Sackler Gallery, 2008), 176-178
“Goryeo Buddhist Painting in an Interregional Context,” Ars Orientalis 35 (2008): 192-232

“Review of Daitokuji: The Visual Cultures of a Zen Monastery by Gregory P. A. Levine,” 
Monumenta Nipponica Vol. 63, No. 1 (Spring 2008): 198-203
“Negative Verisimilitude: The Zen Portrait in Medieval Japan.” In Vishaka Desai, ed., Asian Art 
History in the Twenty-First Century (Williamstown, MA: Clark Art Institute, 2007), 64-95
“Tawaraya Sōtatsu and the Watery Poetics of Japanese Ink Painting,” Res 51 (Spring 2007): 57-76
Translated into Portuguese in Claudia Mattos Avolese and Patricia D. Meneses, eds., Arte nao 

Europeia: conexoes historiographicas a partir do Brasil (Campinas: Estacao Liberdade, 2021), 

95-112.

“Introduction: Patriarchs Heading West” (with Gregory Levine), in Awakenings: Zen Figure Painting in Medieval Japan, eds. Gregory Levine and Yukio Lippit (New York: Japan 
Society, 2007), 17-21
“Awakenings: The Development of the Zen Figural Pantheon,” in Awakenings: Zen Figure 
Painting in Medieval Japan, eds. Gregory Levine and Yukio Lippit (New York: Japan 

Society, 2007), 35-51
10 Entries in Awakenings: Zen Figure Painting in Medieval Japan, eds. Gregory Levine and 

Yukio Lippit (New York: Japan Society, 2007)
“Mitasarenu shōzō—Baanetto ando Baato korekushon ‘Shun’oku Myōha zō’ ni tsuite” 満たされぬ肖像〜—バーネット&バート・コレクションの「春屋妙葩像」について, in Bijutsushika, ōi ni warau—Kōno Motoaki sensei no tameno Nihon bijutsushi ronshū美術史家、大いに笑う　河野元昭先生のための日本美術史論集(Tokyo: Brücke, 2006): 467-500
“Engakukyō hensō zu”円覚経変相図, Kokka 110(8) (March 2005): 38-39
12 Entries in Goryeo Dynasty: Korea’s Age of Enlightenment, 918-1392, ed. Kumja Paik Kim 
(San Francisco, Asian Art Museum, 2003)
“Ten Episodes from the History of Japanese Painting,” Orientations Vol. 31, No. 8 (October 2000): 96-105.
“The Surrogate Signature in Seventeenth-Century Japan,” in Transactions of the International 
Conference of Eastern Studies 44 (1999): 70-97
EXHIBITIONS

Co-curator (with Bradley Bailey), “None Whatsoever: Zenga Paintings from the Gitter-Yelen Collection,” The Museum of Fine Arts, Houston, February 19 to May 14, 2023; The Japan Society Gallery of New York, March 8 to June 16, 2024;
Co-curator (with Frank Feltens), “Mind Over Matter: Zen Monk-Painters in Medieval Japan,” Freer and Sackler Galleries, Washington D.C., February 26 to July 24, 2022 
Co-curator (with Frank Feltens), “Sesson: The Art of Zen in Times of War,” Freer and Sackler Galleries, Washington D.C., 2021 (canceled due to pandemic)
Co-curator (with Rachel Saunders), “Painting Edo: Japanese Paintings from the Feinberg Collection,” Harvard Art Museums, February 13 to July 26, 2020

Curator, “Feminist Archaeology,” artist Jennifer Bornstein, Johnson-Kulukundis Family Gallery, Radcliffe Institute, November 15, 2017, to January 20, 2018

Curator, “Irresolution: The Paintings of Yoshiaki Shimizu,’ Reischauer Institute of Japanese Studies, Harvard University, September 7 to October 31, 2017

Curator, “Overlay,” artist Xaviera Simmons, Johnson-Kulukundis Family Gallery, Radcliffe Institute, April 26, 2017 to July 1, 2017

Curator, “Calm, smoke rises vertically,” artist Wendy Jacob, Johnson-Kulukundis Family Gallery, Radcliffe Institute, November 16, 2016 to January 14, 2017

Curator, “Seeds of Culture: The Portraits and Stories of Native American Women,” artist Matika Wilbur, Johnson-Kulukundis Family Gallery, Radcliffe Institute, April 29, 2016 to May 28, 2016

Co-curator (with James Ulak), “Sōtatsu: Making Waves,” Arthur M. Sackler Gallery, Washington D.C., October 24, 2015 to January 31, 2016

Curator, “teamLab at Radcliffe: What a Loving and Beautiful World,” art collective teamLab, Johnson-Kulukundis Family Gallery, Radcliffe Institute, October 16, 2015 to December 19, 2015

Curator, “live matter,” artist Rosetta Elkin, Johnson-Kulukundis Family Gallery, Radcliffe Institute, May 5, 2015 to May 29, 2015

Curator, “Hourly Directional,” artist Helen Mirra, Radcliffe Institute, two parts, April 24, 2014 to June 6, 2014, and September 2 to October 17, 2014

Co-curator (with Mark Mulligan), “The Thinking Hand: Tools and Traditions of the Japanese Carpenter,” Reischauer Institute of Japanese Studies, Harvard University, January 17 to March 25, 2014

Curator, “Colorful Realm: Japanese Bird-and-Flower Paintings by Itō Jakuchū (1716-1800),” National Gallery of Art, Washington D.C., March 30 to April 29, 2012

Co-curator (with Seng Kuan), “Distillations: Gropius_Japan_1954,” Graduate School of Design, Harvard University, December 1, 2009, https://www.gsd.harvard.edu/exhibition/distillations-gropius-japan-1954/
Co-curator (with Gregory Levine), “Awakenings: Zen Figure Painting in Medieval Japan,” Japan Society of New York, March 27, 2007 to June 17, 2007
MEDIA
Interview (in English) with Jordan Smith for “Rebuilding Ise” Podcast, BBC Radio, May 26, 2021 (aired Sept 24, 2021)
Interview (in Spanish), "Cuestionario sobre historia del arte" (Interview in Spanish). H-ART. Revista de historia, teoría y crítica de arte, no. 7 (2020): 315-319.
Advisor, Netflix series “Blue-Eyes Samurai,” 2020-

Advisor and Featured, “The Edo Avant-Garde,” a film by Linda Hoaglund, NHK, aired January 2019
Interview, Satō Chie, Haabaado no Nihonjin ron (Tokyo: Chūkō Shinsho, 2019), 55-77.

Interview, “Understanding Culture Through Material Artifacts,” Into Practice, retrieved from http://perma.cc/YD87-WRDY, November 12, 2018.
Advisor, “The Art of Japanese Life,” BBC 4-part documentary, 2017
“Perspectives on Nature in the Arts of Japan,” webinar, Primary Source, December 15, 2016

“Warner’s Mysterious List” (ウォーナーの謎のリスト), movie (Japanese), 2016
“Jakuchu: Exploring the Mystery of a Genius Painter” (若冲　天才絵師の謎に迫る)

NHK Document, aired April 2016
Interview, PBS NewsHour, “18th Century Japanese Paintings Make Rare U.S. Appearance,” April 11, 2012
“The Richness of Nature at Large,” by Spencer Lenfield, Harvard Magazine, March, 2012
Interview, “Art Through Time: A Global View,” Episode 2: “Dreams and Visions,” Documentary TV Series, 2010
“Woods and Works: Architecture and Ecology in Japan,” Harvard Magazine, Sept-Oct 2008 
CONFERENCES AND LECTURES
2024

Lecture, “Castles and Trees in Edo Japan,” for “Eco Edo: Ecological Perspectives on Early Modern Japanese Art” Conference, UCLA Center for Seventeenth- & Eighteenth-Century Studies and the William Andrews Clark Memorial Library, February 2, 2024
2023
Moderator, Douglas Brooks, “Ways of Learning: Apprenticeship and Japanese Wooden Boatbuilding,” Reischauer Institute of Japanese Studies, Harvard University, January 27, 2023
Moderator, Sinead Vilbar, “Science and Style in the Art of Watanabe Shikō,” Reischauer Institute of Japanese Studies, Harvard University, February 3, 2023 
Lecture, “Zenga: A New History,” The Museum of Fine Arts, Houston, February 19, 2023
Moderator, Nakama Yūko, “Sesshū’s Long Landscape Scroll: A Comparative View,” Reischauer Institute of Japanese Studies, Harvard University, February 23, 2023
Organizer, “The Shōsōin Imperial Treasury: New Directions in Research” Conference, Harvard University, March 16, 2023

Lecture, “The Shōsōin Imperial Treasury: New Directions in Research,” Harvard University, March 16, 2023
Lecture, “The Making of Kumano: Multiple Frames of Meaning in the Nachi Waterfall,” for “Invitation to Kumano” Symposium, The University of Tokyo New York Office, New York, March 17, 2023

Discussant, “Expanding the Range of Japanese Buddhism and Religious Studies” Workshop, Harvard University, March 19, 2023
Lecture, “Hakuin Ekaku and Zenga in the Edo Period,” University of Kansas, March 30, 2023
Lecture, “Zen Painting and the Mind in Medieval Japan,” Society for Asian Art, Asian Art Museum, San Francisco, April 14, 2023
Keynote Lecture, “Japan’s Shōsōin Treasury: Discourse and Display,” for “Muslim Cultural Heritage in Central European Museums” Conference, Central European University, Budapest, Hungary, June 7-9, 2023
Lecture, “Fenollosa, Okakura, and Japanese Art Collectors in Boston,” Hopp Museum, Budapest, Hungary, June 10, 2023

Lecture, “Hakuin Ekaku and Zenga in the Edo Period,” National Museum, Prague, Czech Republic, June 11, 2023
Co-Organizer, “Gender and Korean Art,” Annual Conference, Korean Art History Association, Harvard University, September 22-24
Lecture, “The Shōsōin Imperial Treasury and Japanese Cultures of Replication,” University of Kansas, Fall
Moderator, “Northern Song Painting” Symposium, Nezu Art Museum, November 3, 2023

Lecture, “Why Persimmons? Muqi, Zen, and Tea,” for “Heart of Zen” Symposium, Asian Art Museum, San Francisco, November 17, 2023
2022

Lecture, “Mind Over Matter,” Freer Gallery of Art, February 23, 2022

Lecture, “Shōsōin and the Imperial Imagination,” Harvard, March 4, 2022

Lecture, “Kakunen Tsuruoka: Ink Painting, Internment, and Indigeneity,” for the panel “Unexpected Encounters: Asian American and Jewish American Identities in Art and History,” Art and Art History Department, University of Texas, Arlington, April 21, 2022

Participant, Roundtable on Japanese Buddhist Sculpture, UCLA, April 28, 2022

Co-Organizer, “Conservation Thinking in Japan,” Bard Graduate Center, May 6, 2022

Lecture, “Shōsōin Replicas and Japanese Cultures of Conservation,” Bard Graduate Center, May 6, 2022
Lecture, “Ghost Chariot: New Interpretations of the Shōsōin Treasures,” Heidelberg University, May 17, 2022
Participant, “Gender and Buddhist Art: Embodiment, Patronage, and the Sacred,” Harvard University, June 3-4, 2022
Discussant, “Vanitas Workshop,” Harvard University, September 16, 2022
Co-Organizer, “Nikawa Workshop,” Harvard Art Museums, October 18, 2022
Lecture, “The Shōsōin Treasury and Japanese Imperial Imagination,” The China Project Workshop, Institute of Fine Arts, NYU, October 21, 2022

Lecture, “Ink Painting: Past and Present,” Park Dae-sung Exhibition Symposium, Korea Institute, Harvard University, October 28, 2022
Participant and Mentor, “Next Generation Curators Workshop,” Korea Institute, Harvard University, November 5, 2022
Lecture, “Making and Meaning in Japanese Floating World Pictures,” Worcester Art Museum, November 20, 2022

2021
Lecture, “The Unfathomable Art of Sesson,” Japanese Art Society of America (JASA), Lecture, January 12, 2021

Keynote Lecture, “The Pictorial Cultures of Nanban,” in “Beyond the Southern Barbarians: Repositioning Japan in the First Global Age” International Online Symposium, Faculty of Humanities, Kyushu University and Council on East Asian Studies, Yale University, February 5, 2021
Lecture, “Puppy Love: The Legacy of Yi Am’s Paintings in Edo-Period Japan,” Association of Korean Art History Conference “Korean Art in a Global Context,” Seoul, March 19-20, 2021

Lecture, “The Serendipity of the Archive” (in Japanese) for Conference “Celebrating the Publication of the Chinese Painting Index,” University of Tokyo, March 20, 2021

Discussant, “Rethinking ‘Japanese’ Art History Through Premodern Border-Crossing Phenomena” Panel at Association of Asian Studies Annual Conference, Boston, March 25-28, 2021 (Xiaohan Du, Caitlin Karyadi, Wu Xiaoxiao, Steffani Bennett, Chair Shimao Arata)

Keynote Lecture, “Japanese Painting: Conservation, Mounting, Aesthetics, History, Time, Transmission,” for “Conservation/Making/Art History” Conference, The Clark Art Institute, April 8-10, 2021

Moderator, Lecture by Matthew McKelway on Kano Sansetsu’s “A Visit to Li Ning’s Secluded Dwelling and Wang Ziyou Visiting Dai Andao,” Harvard Art Museums, April 14, 2021
Lecture, “How to Interpret a Zen Ink Painting: Mokuan Rei’en’s Four Sleepers,” School of Oriental and African Studies, May 19, 2021

Panelist, “Edo Avant-Garde,” Detroit Institute of Art and the Freer House, Detroit, May 20, 2021

Interview (in English) with Jordan Smith for BBC radio on the Ise shrines, May 26, 2021

Lecture, “Art and Wood and Ecology in Japan,” The Hawken School, Cleveland, OH, June 1 and November 30, 2021

Co-Host, “Eco-Criticism and Japanese Art History,” Workshop, Institute of Advanced Study, Waseda University, December 3, 2021

Lecture, “Enigmatic Master: Tenshō Shūbun and the Image of the Zen Monk-Painter,” for “Makers of East Asian Buddhist Art” Conference organized by The National Museum of Korea and the Korean Art History Association, Seoul, December 18, 2021
2020

Moderator and Discussant, Lecture by Bin Huizhong, “Conceptualizing Traditional Chinese Villages: Spatial Imagination and Technical Expression,” Chinese Art Media Lab (CAMLab), Harvard University, January 31, 2020

“The Shōsōin Treasury: Three Perspectives,” University of Washington, February 7, 2020
“Woodwork and the Arts of Japan,” Seattle Art Museum, February 8, 2020

Organizer, Osaka-Harvard University Graduate Student Workshop, Harvard University, February 27 to March 2, 2020

“Exhibiting Zen at the Museum,” Freer and Sackler Galleries of Art, July 20, 2020
“Moment of Zen: Buddhist Teachings for Turbulent Times,” Freer and Sackler Galleries of Art, July 22, 2020
Panelist, “Singular Collections Brought to Light: Shuttered Japanese Art Exhibitions at Academic Museums – Painting Edo: Japanese Art from the Feinberg Collection,” Zoom Event, August 20, 2020
Panelist, “Edo Avant-Garde,” Pacific Film Archives, UC Berkeley, October 18, 2020

Panelist, “The Transition to Online Teaching,” FAS Parent Webinar, Faculty of Arts and Sciences, Harvard University, October 28, 2020
Lecture, “The Shōsōin Treasury: Three Perspectives,” Donald Keene Center of Japanese Culture, Columbia University, December 3, 2020

2019
Discussant, “Medieval Japanese Buddhist Practices and their Visual Art Expressions,”

Reischauer Institute of Japanese Studies, Harvard University, January 18-19, 2019

Discussant, “The Politics of Ornament: National Ideology, The Everyday, and Modern Design in East Asia,” CAA Annual Conference, New York, February 16, 2019

Moderator and Organizing Committee Member, 2019 CIHA Colloquium, Tokyo National Museum, March 10-11, 2019

Closing Remarks, “Prince Shotoku: The Secrets Within,” Study Day, Harvard Art Museums, May 28, 2019,

“Behind the Scenes: Art History, Conservation, and the Death of the Buddha,” lecture delivered at “Symposium: East Asian Paintings Conservation in the 21st Century,” Metropolitan Museum of Art, June 1-2, 2019

“The Ise Shrines and the Metabolism of Japanese Architecture,” lecture delivered at the Japan Cultural Center, Universidad de Los Andes, Bogota, June 17, 2019

“The Method in the Madness,” lecture delivered at Getty Dissertation Workshop, Heidelberg University, July 25, 2019

Moderator, “Asian Art Museums and Collections in the World,” ICOM Kyoto 2019 Plenary Session, Kyoto National Museum, Sept 4, 2019

Keynote Lecture, “International Collaboration in Japanese Art,” CULCON, Kyoto National Museum, Sept 6, 2019

Co-organizer, “The Academy Outside of Europe,” The Clark Art Institute, Williamstown, MA, September 13-14, 2019

“Oily Painting,” presentation for “The Art Academy Outside of Europe” Conference, The Clark Art Institute, Williamstown, MA, September 14, 2019

“Mokuan’s Four Sleepers: The Ultimate Zen Painting,” lecture delivered at Smith College, October 28, 2019

Moderator, lecture by Sherry Fowler, “Over and Underwater Adventures of Buddhist Bells in Japan,” Reischauer Institute, Harvard University, November 15, 2019
Moderator, “Site and Sight: The Chinese Pagoda” Symposium, CAMLab, Harvard University, November 15-16, 2019

“Book Talk: The Artist in Edo,” Harvard Yenching Library, December 2, 2019

Discussant, “Modern and Contemporary Korean Art: Continuity and Transformation,” Korea Institute, Harvard University, December 6, 2019

Discussant, “Nepal Mandala in Early Global Asia” Symposium, South Asia Institute, Harvard University, December 6, 2019
2018
Moderator, roundtable discussion at Jennifer Bornstein Book Launch, Radcliffe Institute, January 16, 2018
“Mokuan Rei’en,” lecture delivered at Ink Painting Workshop, Metropolitan Museum of Art, February 17, 2018

“Tōhaku on Painting,” lecture delivered at “The Artist’s Transformation: Recontextualizing Hasegawa Tōhaku” Symposium, Japan Society of New York, April 7, 2018

“The Colorful Realm of Living Beings,” lecture delivered at “Causality and the Work of Art” Colloquium, The Clark Art Institute, April 27-28, 2018

Co-Organizer, “A Comprehensive Look: The Cultural Biography of the Daitokuji Five Hundred Luohans from Local to Global Contexts,” Kyushu University, June 2-3, 2018

“Ernest Fenollosa and the 500 Luohans,” lecture delivered at “A Comprehensive Look” Symposium, Kyushu University, June 2-3, 2018

“The Ashikaga Treasury: Display, Value, and Kingship in the Karamono Collections of Japan’s Medieval Shoguns,” lecture delivered at Internation Symposium “Display as Ensemble: Interdisciplinary Approaches to Display in Premodern Japan,” Sainsbury Institute, Norwich, England, June 15, 2018

“The Ise Shrines and Architectural Renewal,” lecture delivered at Summer Institute for Technical Studies (SITSA), Harvard Art Museums, June 22, 2018

“Jakuchū to Dōshoku sai’e” (in Japanese), lecture delivered at Petit Palais, Paris, September 15, 2018

“From Kisō to Kijin: Reconsidering Eccentricity through Ike no Taiga’s Two Chinese Poets,” lecture delivered at Museum Reitberg, Zurich, October 7, 2018

Discussant, “Reconceptualizing Meisho: Topography, Memory, and Representation” Symposium, Reischauer Institute of Japanese Studies, Harvard University, October 24, 2018

“Mokuan’s Four Sleepers: The Ultimate Zen Painting,” lecture delivered at “Visual and Material Perspectives on East Asia” Workshop, University of Chicago, November 9, 2018
2017
Discussant, panel with Tian S. Liang, Lai Yu-chih, Chelsea Foxwell, and J.P. Park at College Art Association Annual Conference, New York, February 18, 2017

“Emaki Narratology,” Daniel H. Silberberg Lecture at Institute of Fine Arts, NYU, February 23, 2017

Organizer, Japanese Art History Workshop for Students (JAWS), Harvard University, March 9-16, 2017

“Woodwork and the Arts of Japan,” lecture at the Arnold Arboretum, Boston, March 27, 2017

Co-organizer, “Game Changers: Exploring Gender and Sports” conference, Radcliffe Institute, April 6-7, 2017

“Ashura’s Smile,” lecture delivered at HAA Colloquium, Harvard University, April 18, 2017

“Time and the Minister Ban Scrolls,” lecture at Georgetown University, April 28, 2017

“The Humanities: A Perspective from Harvard,” lecture at the University of Tokyo, June 4, 2017

“Ashura’s Face,” Keynote Lecture, European Association for Asian Art and Archaeology, University of Zurich, August 24, 2017

“Ashura’s Face: Enigma and Expression in Japan’s Most Famous Sculpture,” Murphy Lecture, University of Kansas, August 28, 2017

Moderator, “The Museum, the City, and the University: Boston Area Museum Directors in Discussion,” Radcliffe Institute, September 25, 2017

“Yoshiaki Shimizu: An Art History,” lecture delivered at Reischauer Institute of Japanese Studies, Harvard University, September 27, 2017
2016
Discussant, “Textures of Sound,” 50th Anniversary International Symposium, Josai University, January 13-14, 2016

“Ascending Dragon Paintings,” lecture for “Reconsidering ‘Form’,” The 37th International Symposium on the Conservation and Restoration of Cultural Property, National Research Institute for Cultural Properties, Tokyo, January 10-11, 2016

“The Myoe Portrait: A Reassessment,” lecture delivered at “Empowering Objects: Kamakura-Period Buddhist Art in Ritual Contexts” Conference, Columbia University, February 27, 2016

Participant, “Ah Humanity! Roundtouble Discussion,” Harvard University, April 13, 2016

Lecture, Opening for Matika Wilbur Exhibition, Radcliffe Institute of Advanced Study, April 28, 2016

Participant, “Crossing Boundaries: Making World Art History” Workshop, Institute of Fine Arts, NYU, May 9, 2016

“The Emergence of the Gold Screen in 16th/17th Century Japan,” in “Gold: An International Conference,” Villa I Tatti, Florence, June 9-10, 2016

Moderator for panel discussion at opening of “Calm, smoke rises vertically,” exhibition of artist Wendy Jacob at Johnson-Kulukundis Family Gallery, Radcliffe Institute, November 16, 2016

Discussant, “Receptions, Transformations and Innovations: Transcultural Discourses in Korean Art” Conference, Korea Institute, Harvard University, December 9, 2016

Webinar, “Perspectives on Nature in the Arts of Japan,” Primary Source, December 15, 2016

2015
“Rengetsu and the Aesthetics of Japanese Calligraphy,” lecture delivered at Morikami Museum and Japanese Gardens, Delray Beach, FL, March 6, 2015

“The Japanese Folding Screen: Form, Function, History, and Aesthetics,” lecture delivered at The Museum of Fine Arts, Houston, March 24, 2015

Co-organizer, “Sotatsu in Washington: Insights, Discoveries, and Reflections” International Conference, Freer and Sackler Galleries, Washington D.C., October 24, 2015

“Sotatsu: Five Perspectives,” delivered at “Sotatsu in Washington: Insights, Discoveries, and Reflections” International Conference, Freer and Sackler Galleries, Washington D.C., October 24, 2015
“Overcoming Japonisme: The Paintings of Tawaraya Sotatsu,” lecture delivered at Tufts University, September 29, 2015

2014
“The Art of the Future: Ito Jakuchu’s Colorful Realm,” lecture delivered at Los Angeles County Museum of Art (LACMA), March 8, 2014

“The Ashikaga Object,” for the Conference “Materiality in Japan: Making, Breaking, and Conserving Works of Art and Architecture,” NYU Institute of Fine Art, April 11, 2014
“In Attendance to the Realm: The Kano School of Painters in Seventeenth and Eighteenth Century Japan,” Detroit Institute of Arts, May 4, 2014
“The Nachi Waterfall: A Reconsideration,” for the Conference “JASA at the Forefront: Celebrating the Fortieth Anniversary of the Japanese Art Society of America,” Japan Society of New York, May 27, 2014
Moderator, “Somatic Paradigms: A Conversation with Yukio Lippit, Helen Mirra, and Alise Upitis,” Radcliffe Institute, September 22, 2014

“Japanese Zen Buddhism and the Impossible Painting,” Getty Research Institute, Los Angeles, September 23, 2014
“The Ise Shrines and the Metabolism of Japanese Architecture,” Warnock Lecture, Northwestern 
University, November 5, 2014

2013
“Wen Fong and The 500 Luohans,” lecture delivered for 2013 Distinguished Scholar Session: Wen C. Fong, College Art Association Annual Conference, New York, February 14, 2013

Participant, “(Un)Building Colonial Space in Korea, 1910-1945” Conference, Graduate School of Design, Harvard, September 27, 2013
“Inky Painting,” lecture delivered at “Liquid Intelligence and the Aesthetics of Fluidity” Conference, McGill University, October 25-26, 2013

“The Monk-Painter in Medieval Japan,” lecture delivered at the Minneapolis Institute of Art, November 7, 2013

“Colorful Realm: The Paintings of Ito Jakuchu,” lecture delivered at Rochester Community and Technical College, Rochester, MN, November 8, 2013

“The Verso of Painting,” lecture delivered for “The Making of Chinese Painting: 700 to the Present” Conference, Victoria and Albert Museum, London, December 5, 2013

2012
“Meaning and Materiality in Japanese Buddhist Sculpture,” lecture delivered at The Ho Center for Buddhist Studies, Stanford University, January 14, 2012 
Organizer, “The Daitokuji 500 Luohans” Workshop, Harvard University, February 18, 2012
“Ito Jakuchu’s Colorful Realm: Juxtaposition, Naturalism, Realism,” lecture delivered at Smith College Museum of Art, March 1, 2012

Organizer, “Ito Jakuchu’s Colorful Realm of Living Beings” Panel, National Gallery of Art, Washington D.C., March 29, 2012

Organizer, “The Artist in Edo” Conference, CASVA and Freer Gallery of Art, Washington D.C., April 14-15, 2012
“Ito Jakuchu’s Colorful Realm: Juxtaposition, Naturalism, Realism,” lecture delivered at The National Gallery of Art, Washington D.C., April 29, 2012
“Ink Painting and the Rinpa Tradition,” lecture delivered at The Metropolitan Museum of Art, New York, September 30, 2012
2004-2011 (selected)
“The Metabolism of Architecture: The Ise Shrine Complex,” lecture delivered at Chicago Art Institute, May 5, 2011
“The Screen-in-Itself: Surface and Materiality in Japanese Byobu,” lecture delivered at “Screens in East Asia” Symposium, University of Chicago, May 6-7, 2011 

Participant and Panelist, Asian Art Council, Guggenheim Museum, New York, Sept 22-25, 2011
“Ito Jakuchu’s Colorful Realm of Living Beings,” Bettman Lecture, Columbia University, November 21, 2011

“Apparition Painting,” lecture delivered at Vassar College, April 8, 2010
“Aromatic Icons,” lecture delivered at “Living Legacies: The History of East Asian Art Reconsidered,” a symposium in honor of the retirement of Lothar Ledderose, University of Heidelberg, July 10-12, 2010

“Honoring James Ulak,” speech delivered at The Embassy of Japan, Washington D.C., July 23, 2010

Discussant, “DIY and Collectivity in Japanese Art and Culture” Panel in conjunction with “Nara Yoshitomo: Nobody’s Fool” Exhibition, The Asia Society Gallery, New York, November 14, 2010

Panelist, “Japanese Art in America: Building the Next Generation,” Japan Society of New York, March 16, 2009

Organizer, “Okakura Kakuzo and Meiji Japan,” The Barker Center for the Humanities, Harvard University, April 5, 2009
“Seer of Sounds: The Muqi Triptych,” lecture delivered at “Friends at a Brushwood Gate: Symposium Held in Honor of Yoshiaki Shimizu,” Princeton University, April 19, 2009

“The Art of Monks: Ink Painting in Medieval Japan,” Asian Art Museum, San Francisco, May 29, 2009
“Aromatic Icons,” lecture delivered at “Tracing Japanese Buddhism” conference, UC Berkeley, Sept 25, 2009
“Japanese Aesthetics and Culture,” lecture delivered at Gitter-Yelen Foundation Art Study Center, New Orleans, December 12, 2009 

Co-organizer with Gregory Levine, “Re-presenting Emptiness: A Symposium on Zen and Art in Medieval Japan” symposium, P.Y. and Kinmay W. Tang Center at Princeton University, April 14-15, 2007.
Panelist, “Zen Art in Historical and Comparative Context,” Japan Society Gallery, New York, May 15, 2007
Co-Chair (with Robin Kelsey), “Art and Accident,” double panel session at College Art Association Annual Conference, Boston, February 15, 2006
“Apparition Painting,” lecture delivered at “Bridge to Heaven: Conference in Honor of Wen C. Fong,” Princeton University, April 1-2, 2006

“Negative Verisimilitude: The Zen Portrait in Medieval Japan,” lecture delivered at the “Asian Art in the Twenty-First Century” Symposium, Clark Art Institute, Williamstown, MA, April 8, 2006

“Urakami Gyokudō: An Intoxicology of Japanese Literati Painting,” lecture delivered at “Dialogues in Art History: Celebrated the 25th Anniversary of CASVA,” organized by the Center for Advanced Study in the Visual Arts, National Gallery of Art, Washington D.C., April 21-22, 2005
“Of Modes and Manners in Medieval Japanese Ink Painting: Sesshu’s Splashed Ink Landscape of 1495,” lecture delivered at UCLA, October 4, 2004
Postponed due to coronavirus

Co-Organizer, Moderator, Discussant, “The Feinberg Collection: Six Paintings,” Harvard Art Museums, March 19, 2020

Lecture, “The Shōsōin Treasury: Three Perspectives,” Donald Keene Center of Japanese Culture, Columbia University, April 23, 2020
Moderator, Public Panel, Opening of “Kimono Couture: The Beauty of Chiso” Exhibition, Worcester Art Museum, April 24, 2020 

Lecture, “The Ise Shrines and the Metabolism of Japanese Architecture,” University of Melbourne, May 2020

Lecture, “The Colorful Realm of Living Beings,” University of Melbourne May 2020

Lecture, “Soga Shōhaku: The Wanderer of Heian,” National Gallery of Victoria, Melbourne, June 2020

Co-Organizer and Lecturer, “Japanese Art and Eco-Criticism” Conference, Waseda University, July 2020

Lecture, “The Japanese Painter’s Palette,” UCLA, Fall 2020

Lecture, “Zen Art and Non-Verbal Communication,” Walters Art Gallery, Fall 2020

Lecture, “The Shōsōin Imperial Treasury and Japan’s Cultures of Conservation,” Bard Graduate Center, Fall 2020

Lecture, “Raphael and Japan,” German-Italian Center for European Excellence, Villa Vigoni, Lake Como, Italy, Nov 16-19, 2020

ADVISORY BOARDS AND EXTERNAL REVIEW COMMITTEES

Editorial Board, Harvard Journal of Asiatic Studies, 2022-

Board of Trustees, Journal of Japanese Studies, 2021-

Advisory Board, Orientations Magazine, 2020-
Advisory Board, Tsumugu Project, 2019-

Advisory Board (Chair), Metropolitan Center for Far Eastern Art Studies, 2019-
Advisory Board, Max Planck Institute, 2019-
Advisory Board, H-ART, Universidad de los Andes, 2019-

Advisory Board, Korean Journal of Art History, 2018-

Advisory Board, Harvard Journal of Asiatic Studies, 2018-

Advisory Board, Gitter-Yelen Foundation, 2017-

Advisory Council, Japan Society Gallery, New York, 2015-
Editorial Board, Arts Asiatiques, 2014-

Advisory Board, Asia Society Gallery
, New York, 2013-
Advisory Board, The Freer House, Detroit, MI, 2013-
Advisory Board, Japanese Art History Association, 2009-
Asian Art Council, Guggenheim Museum, 2011

External Review Committee, American Council of Learned Societies, 2017-
External Review Committee, Getty Research Institute, 2017-
External Review Committee, Villa I Tatti, Florence, 2016-

External Review Committee, Institute for Advanced Study, Princeton University, 2011-

External Review Committee, Getty/ACLS Fellowships, 2017-
Visiting Committee, Kunsthistorisches Institut in Florenz, Max Plank Institute, 2019-
Visiting Committee, University of Pennsylvania, History of Art Department, February 2016

Visiting Committee, Department of Cultural Resources, University of Tokyo, January 2011

DISSERTATIONS COMMITTEES
Alice Yu-Tin Tseng, “Art in Place: The Display of Japan at the Imperial Museums, 1872-1909” (2004)

Michelle Wang, “From Dharani to Mandala: A Study of Mogao Cave 14 and Esoteric Buddhist Art of the Tang Dynasty (618-907)” (2008)

Karen S. Hwang, “Legitimacy, Genealogy, and the Icon: A Study of Mogao Cave 9, Dunhuang, of the Guiyijun Period (851-1002)” (2009)
Anne Nishimura Morse, “The Invention of Tradition: The Uses of the Past in Buddhist Paintings from Nara during the Twelfth and Thirteenth Centuries” (2009)
Akiko Walley, “Constructing the ‘Dharma King’: New Religio-Political Movements in the Soga Era (536-645) and the Sakyamuni Triad, Golden Hall, Horyuji” (2009)
Youn-mi Kim, “Eternal Ritual in an Infinite Cosmos: The Chaoyang North Pagoda (1043-1044)” (2010)
Kristina Renee Kleutghen, “The Qianlong Emperor’s Perspective: Illusionistic Painting in Eighteenth-Century China” (2010)

Jeffrey Moser, “Recasting Antiquity: Ancient Bronzes and Ritual Hermeneutics in the Song Dynasty” (2010)
Seng Kuan, “Tange Kenzo’s Architecture in Three Keys: As Building, as Art, and as the City” (2011)
Phillip Emmanuel Bloom, “Descent of the Deities: The Water-Land Retreat and the Transformation of the Visual Culture of the Song Dynasty (960-1279)” (2013)
Lisa Trever, “Moche Mural Painting at Panamarca: A Study of Image Making and Experience in Ancient Peru” (2013)

Nozomi Naoi, “Beyond the Modern Beauty: Takehisa Yumeji and the New Media Environment in Early Twentieth Century Japan” (2014)
Meghen Jones (Boston University), “Tomimoto Kenkichi and the Discourse of Modern Japanese Ceramics” (2014)
Arthur Mitteau (INALCO), “Beauté et pluralité chez Ernest Fenollosa (1853-1908) et Okakura Tenshin (1862-1913). Une application du para- digme esthétique universaliste à l’art japonais ancien et sa mise à l’épreuve.” (2015)
Wei Ren, “The Writer’s Art: Tao Yuanqing and the Formation of Modern Chinese Deisgn (1900-1930)” (2015)
Rachel Saunders, “Xuanzang’s Journey to the East: Picto-Textual Efficacy in the Genjo Sanzo-e” (2015)
Alex Bueno, “Media Consume Tokyo: Television and Urban Place Since the Bubble” (2016)
Mark Karl Erdmann, “Azuchi Castle: Architecture Innovation and Political Legitimacy” (2016)

Shea Ingram, “Rebuilding Nara’s Todaiji on the Foundations of the Chinese Pure Land: A Campaign for Buddhist Social Development” (2016)

Kit Brooks, “Something Rubbed: Medium, Texture, and History in Japanese Surimono” (2017)
Yurika Wakamatsu, “Painting in Between: Gender and Modernity in the Japanese Literati Art of Okuhara Seiko (1837-1913)” (2017)

Bing Huang, “Art, Machine, and Learning in 18th century China” (2018)

Steffani Bennett, “The Other Shore: Sesshū Tōyō (1420-ca.1506) and the Sino-Japanese Cultural Sphere in the Fifteenth Century” (2020)
Melany Park, “The Truss and the Cave: Architecture, Industrial Expertise, and Scientific Knowledge in Postwar Korea, 1953-1974” (2020)

Fletcher Coleman, “Building the Discipline: The Formation of East Asian Art History in the United States, 1950-1955” (2020)
Hong Wu (University of Vienna), “A Reconsideration of Japanese Buddhist Statues of the Asuka Period (538-710 CE)” (2020)

Julia Cross, “Relic Theft and Sacred Space in Medieval Japan: Enshrinements of the Buddha’s Body – A Study of Texts and Objects” (2020)
Mycah Brazelton-Braxton, “Investigating Reality: The Japanese Avant-Garde’s Search for Realism, 1929-1941” (2021)

Ziliang (Alex) Liu, “Art of Changes: Material Imagination in Early China, c. Third to First Century BCE” (2022)
Seung Hee Oh (anticipated 2023)

Lingling Ma, “Creative Life – Aesthetic Evolution and Japanese Modernism” (anticipated 2023)
MASTERS COMMITTEES

Akiko Walley, “Beyond Sutras: Interpreting Buddhist Iconography in Dunhuang Cave 332” (2004)

Erynn Sarno, “Representing Huineng: Monastic Modes of Display and Literati Responses to the Presentation of the 6th Patriarch of Chan Buddhism” (2004)

Chun-Yi Tsai, “Disgusting Mi Fu and Making Dong Yuan Roll Over Laughing: The Communicative Agenda and Production Context of Shitao’s Ten Thousand Ugly Inkblots Scroll” (2005)

Joseph Scheier-Dolberg, “Treasure House of Tibetan Culture: Canonization, Printing, and Power in the Derge Printing House” (2005)

Meaghan Fukunaga, “Iconography of Hokusai’s Fuji: Thirty-Six Views and One Hundred Views” (2008)

Kathryn Handlir, “Fads, Brands, and Fashion Spreads: Print Culture and the Making of Kimono in Early Modern Japan” (2009)

Pablo Barrera (2014)

Lillian Wies, “Japanese Postcards in the Late Meiji Era: Beyond Hierarchy: High Artistry in a Low Medium” (2017)

Yingxue Wang, “Portable Liminality Generator: The Tamamushi Shrine in an Interregional Context” (2018)
Xiaoyi Peng, “Japan’s Participation in the 1876 Philadelphia Centennial Exposition and the Emergence of Design” (2020)

Xiaolu (Joy) Wu, “Multivalent Likeness: Picturing Sociality, Biography, and Soteriology in Medieval Chinese Portraiture” (2022)
Xueyang (April) Peng, “Spirited Away: Visualizing the Spirit Consciousness in Medieval Chinese Buddhist Art” (2022)
FORMER PHD STUDENTS ACTIVE IN THE FIELD OF ASIAN ART

Japanese Art

Steffani Bennett (University of Wisconsin-Madison)

Mycah Brazelton-Braxton (Indiana University)

Kit Brooks (The Freer Gallery of Art)

Mark Erdmann (Melbourne University)

Seng Kuan (Tokyo University/Harvard Graduate School of Design)

Nozomi Naoi (Yale NSU College)

Rachel Saunders (Harvard Art Museums)

Yurika Wakamatsu (Occidental College)

Akiko Walley (University of Oregon)
Chinese Art
Phillip Bloom (The Huntington Chinese Garden)
Einor Cervone (Denver Art Museum)
Fletcher Coleman (University of Texas Arlington)
Bing Huang (Providence College)

Youn-mi Kim (Ehwa Womans University)

Kristina Kleutghen (University of Washington in St Louis)

Alex Liu (Williams College)

Allison Miller (Southwestern University)
Jeffrey Moser (Brown University)

Wei Ren (Dickinson College)

Hao Sheng (Independent Curator, formerly at MFA Boston 2004-2012)

Michelle Wang (Georgetown University)

CURRENT PHD/MA STUDENTS

Victoria Andrews (HAA)
Carolyn Bell (EALC)
Daniel Borengasser (EALC)
Ava Bush (RSEA, incoming Fall 2023)

Suna Cha (RSEA)

Gunn Chaiyapatranun (RSEA)

Louis Copplestone (HAA)
Fabienne Helfenberger (HAA)
Leah Justin-Jinich (EALC)
Sara Klingenstein (Religion)
Sophie Lei (IAAS)

Qinlin Li (RSEA)

Chenchen Lu (HAA)
Lingling Ma (EALC)
Isabel McWilliams (HAA)
Trevor Menders (HAA)
Michael Norton (HAA)
Seung Hee Oh (HAA)
Vaishnavi Patil (HAA)
April Peng (HAA)

Maria Salvador (HAA)
Helen Swift (HAA)
Hiroki Takezaki (HAA, incoming Fall 2023)

Yingxue Wang (HAA)
Joy Wu (Religion)

Wendy Xiao (RSEA)

Yan Yang (RSEA/HAM)
Jingyi Yuan (RSEA)

Zhaoqing Zhu (RSEA)

VISITING SCHOLARS HOSTED
Taniguchi Kosei (2006)

Kobayashi Tadashi (2006-7)

Chelsea Foxwell (2008-9)
Kristopher Kersey (2010-11)
Arthur Mitteau (2013)
Akiko Walley (2013-14)

Koto Sadamura (2014-15)

Gaetan Rappo (2015-16)

Xiaoxiao Wu (2016-17)

Huizhong Bin (2019-20)

Matthew Mullane (2019-20)

Cynthea Bogel (2021-22)

Shiori Hiraki (2021-22)
Yuko Nakama (2022-23)

Mizuno Ryoko (2022-23)

Kitazawa Natsuki (2022-23)

Arakawa Masaaki (2023-24)

PAGE  
3
Yukio Lippit CV


